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Time Schedule
(45 minute sets)
Doors open at 8 pm
Ist Band: 9:00-9:45 PM
2nd Band: 10:15-11:00 PM
3rd Band 30 PM-12:15 M
#th Band: 12
First come, lirst served
Positive ‘1) Required
No SPIT card necessary
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104 FH

W3(/L In Association with The Boston Phoenix

PRESENTS
THE THIRD ANNUAL

ROCK’N ROLL RUMBLE

AT SPIT and THE METRO

Sunday June 21st-Monday June 29th.
WBCN GIVES BOSTON THE ORIGINAL AUTHENTIC EVENT

It's obvious-that the Boston rock and roll scene
has done an awful lot of growing up in the past
year. More bands are making the rounds of a
greater number of clubs and once again, a lot of
club owners are finding it more economical to
replace their canned music systems with live rock.
Four to five years ago, the scare was being thrown
towards live bands who saw the impending disco
maovement eating Into their well being. So be it,
music Is constantly changing and slowly but surely
the music industry changes with it.

WBCN-FM has supported Boston rock and roll
all year and most recently sponsored the release of
the Modern Method Record Compilation with 13
of the area's new bands represented. But, for nine
days each summer, WBCN drops everything to
totally concentrate on Boston rock and roll. After
pouring through lists that totaled more than 60
bands, the six members of the band selection
committee finally narrowed the field to 24 bands
who would be eligible to compete in this, our third
Annual Rock 'n’ Reoll Rumble. All groups
considered must have fullilled three prerequisites.
First of all each group cannot have participated in
a previous WBCN-sponsored Rumble. In addition,
no bands that currently have a major recording
contract in existence or pending can participate
Finally. the group must have received some airplay

Firs!t Prize:

— $2000 cash,

— A one inch broadcast quality stereo taping of
their performance in the finals by Metro Video Pro-
ductions (valued at $7000).

— Three nighlly appearances on WQTV
Channel 68, TV's "Boston . . . Live!" program {July
20, 22, 24) and a % videotape of their performances.

— Opening act appearance al a major concert
at the Orpheum Theatre, courtesy of Don Law.

— Thelr performance in the finals wiil be broad-
cast on the WBCN “Basement Tapes ' on July 5.

— They will be Ken Shelton's Celebrity D.J.s on
July 1.

Second Prize:

— $1000 cash.

— Aone inch broadcast quality sterea taping of
their pertarmance In the finals by Metro Video Pro-

OEDIPUS

Oedipus has probably done more to promote
the new rock and roll music and Boston's growing
scene than anyone. He's been at WBCN for three
years saddled in the 10PM to 2AM siot Mon.-
Thurs. and Saturday's from BPM to Midnight. That
particular time siot ‘at WBCN pretty niuch
eliminates any time to go “clubbing” to check on
bands, but Oedipus makes an invaluable contribu-
tion by playing a Hifferent spotlight Boston band
every night. He spins records at Spit on Friday
night and also co-hosts The Demi-Monde on
WMBR-FM in Cambridge, a show he began in
1876 to expose the music of the growing punk
scene.

The punk and new wave shows that sprang up at
WMBR (then WTBS) are all a direct result of his in-
spiration. These shows in turn inspired the new
rock and roll shows on WERS and WZBC as well as
WBCN. With Oedipus at the Home of the Hots the
station is able to focus on the new music like no
other station cap. His support in the lasf two

umbles has been invaluable as well as his
support for Boston groups, Now he has yet another
accolade as recently appointed Program Director
at WBCN. His responsibilities are immense, but
everyone at 104 knows that he'll get the job done

an WBCN. This includes virtually every band who
sends in an air qualily tape or record even if it only
gets played once. Between Oedipus’ Boston Band
of the Evening, Ken Shelton's Tuesday Lunch
featuring the music of the Boston bands, and
Carter Alan's regular weekend airplay of new local
talent, the scene is covered fairly well.

The committee selected the 24 bands and an
accompanying list of alternates rather than allow
audience participation in order to make the
competition as fair as possible and eliminate the
possibility of running a fans' popularity contest.
This Rumble is designed to make each night an
event for all of the bands, whether they win or not.
Every group Is paid $200 for participating, and a
panel of four_ judges is chosen for each night,
including WBCN jocks, national record company
execs, local critics, and members of Boston's
“non-professional” radio community,

This year the commitiee to choose the Rumble
participants was made up of Carter Alan, who Is
Local Music Director at 'BCN and overall in charge
of this year's event: 'BCN Program Director,
Oedipus: 'BCN jock, Dave Wohiman; 'BCN Local
Music staffer, Clint Gilbert; Doug Simmons' from
The Phoenix; and Anthony Botta, the Director at
Spit.

Two years of experience are going into making
this year's Rumble the best ever. The purse has
been doubled since last year and with the event
happening at Spit, capacity from last year is nearly
doubled while the price of admission will stay at a.
low $4.00. We'll hope to see you the first night at 9
p.m.. all through the following seven nights at Spit.
and then for the grand tinale at the Metro on June
29th. Then we'll find out which band takes its place
next to 1979's Winners: The Neighborhoods and
last year's Rumble champs: Pastiche.

Sound at Spit will be provided by Terry Hanley
Audio and Capron will handle the final night at the
Metro. In addition, there will be provisions for
videotaping the entire Rumble with an expanded
"pro” video of the two bands that make it into the
finals. Channel 68 WQTV will also share a greater
role this year in addition to providing a prize of
three nights for the winning band on Boston Live!
The station will be reporting regularly from the
Rumble and putting together news reports on the
competition’s progress for airplay on Boston Live!
during that Rumble week.

With all the help given to WBCN to put together
the Third Annual ck 'n" Roll Rumble, it is a
certainty that 1981's event will be bigger and better
in all ways. Hope to see you!

PRIZES
ductions (valued at $7000).

— Opeining acl appearance at a major concert
at the Metro, courtesy of Don Law,

— B hours of multi-track studio time al Cyncro
Sound Recorders.

— Their performance in the finals will be broad-
cast on the WBCN "Basement Tapes” on July 5.

Third Prize:
— $500 cash,
— One-half page advertisement in The Boston
;h;ngnix Special Guide to Boston Bands (valued at
450).

— A %100 gift certificate from E.U. Wurlitzer.

Fourth Prize:
— $500 cash.
— A 4-hour comprehensive Music Business

well without sacrificing the type of programming
that has made WBCN.
CARTER ALAN

Carter Alan Is currently on the air 16 hours
weekly. on Saturday from 10 a.m. to 2 p.m., and
Saturday and Sunday nights from midnight to 6
a.m. He was in overall charge of last year's highly
successful Rumble at the Rat and this year has
streamlined the Rumble along with the help of
Dave Wohiman and Clint Gllbert,

Carter and Clint make up the local music
department at WBCN and through the steady
increase of incoming reel to reels, singles, cas-
settes, etc., have managed to keep pace with
listening to all ot it. Between the two of them and
Oedipus, all the local music received in the last
year has been listened to.

Carter Alan comes to WBCN from WMBR at
M.LT. and before that had four months com-
mercial radio experience ,in Concord, N.H. at
WKXL-AM/FM. He first got into the radio’ mood at
WNEC-FM at New England College in Henniker,
N.H. and swears that the excitement of doing a
radio show never leaves. In other areas.
particularly writing, he is active. In the past year his
articles have appeared in the Globe, Real Paper,

Seminar for each member of the band (valued at
$40 per person),
— BASF Tape (valued at $250).

Fifth Prize:

— $500 cash.

— 104 albums from the WEA catalogue includ-
ing, George Harrison's "Somewhere in England,”
New England's “Walking Wild," and Manhattan
Transfer's “"Mecca for Moderns.”

Sixth Prize: :
— $500 cash.
— One 12-week voice or guitar course from

The Guitar Workshop (valued at $135),

— Black Lee straight-leg jeans from Walker's
Riding Apparel for the entire band (valued at $20
per pair)

Boston Rock, Music Paper of New York, and Sweet
Potato.

DAVE WOHLMAN

Dave is one of WBCN's fill-in jocks, the job
which puts a person on 24 hour call, all the time.
He doesn't work that much, except during the
summer and holidays, but just to be at WBCN is
enough of a thrill. Dave is rapidly getting involved
in other off the air work in the Music Department as
well as haning Carter put together this year's
Rumble. In addition he's been the leader of the
Smart Patrol* (Oedipus’ Saturday Night at the
Movies Comedy staff) for 1': years. He comes to
WBCN after a four-year love affair with non-com-
mercial WMBR in Cambridge.

CLINT GILBERT

Clint is an important addition to the Local Music
Department as a critic of many of the tapes WBCN
receives every week. In the production studio his
talents go into work for Carter Alan's shows, most
notably under the moniker of Dr. Denton, the Sleep
Therapist who guests on Carter's show every Sal.
night at 3:10 AM™ Clint comes to WBCN from
WNEC-EM in New Hampshire.



METRO/SPIT
AND ROCK N’ ROLL

For a year and a hall, the Metro/Spit complex at
13-15 Landsdowne Street has been an essential
part of Boston's burgeoning rock and roll scene.
"We were not rock and rollers at all until we
opened Spit,” admitted General Manager Pat
Lyons, but the club immediately became a focal
point for the new wave community when it opened
its doors in January of 1980. Spit has played
records since its inception, but it has also regularly
served as a showcase for local acts. "We've al-
ways supported local bands,” said Spit manager
Anthony Botta. “We treat them well and pay them
well.”

Spit's importance to the music community is in-
dicated by the number of benefits it has hosted
including Rock Against Rape, Rock Against
Racism, and several WMBR benefits. The club was
also the site of the Modern Methods party that
kicked off the release of an album exclusively
featuring local unsigned bands

When Boston-Boston underwent an image
change from a disco to a dance club in early 1981,
it was christened the Metro, and the Hub suddenly
had a new, larger rock and roll outlet. The Metro
fealures a regular diet of recorded disco, rock, and
oldies dance music as well as innovative video pro-
jected onto the club’s unigue 15-foot television
screen, but it has also promoted a series of live
concerts by national acts in conjunction with the
Don Law Organization. Aerosmith did a pair of
shows at the club early last December that were
broadcast live by over 50 radio stations across the
country. Other acts (ecemly at Metro include
Adam and the Ants, UL2, the Temptations, Prince,
the B-52's, Thelma Houston, Southside Johnny,
Jim Carroll, and Peter Allen. Like the club's video
and recorded music programs, emphasized
manager John Lyons, variety is the key to the
Metro's live shows.

Even at Metro, special attention is given to local
acts. Robin Lane, for example, originally played at
Spit, but she has graduated to Metro on the
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2) SINGING ABILITY — (1-10)

3) COMMUNICATION — (1-10) Timing and flow of set,
response

A4) MATERIAL — (1-10) Is their original music an
good? If they do cover version, are thay true to the
tune, or creatively arranged?
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5) STAGE PRESENCE — (1-5) How does the band
ﬁresent itsalf? Mannerisms, attire, etc., Included
ere. Are they comfortable on stage? How much
tuning between songs, on-stage introductions, etc.?

6] MISCELLAMEOUS — 1-5) This is a category purely
for the discretion of the judges. A “"bonus™ point
system |s available for any intangibles the judges
feel a band may have done well, although not
specifically covered in other calegories.

vwwwlvtwvwe looweoele e oleeee|leee el
onnn|esns|lsssenlsessnlessnles s
mowoon|oeocon ool o|loooos|oo s o
W W w0 D DWW WD 0w | oD WD D D D

o e ]
RSP naoro (R3PS ORI RS

strength of her two Warner Brothers albums, She try to book local bands to open for national acts at C_l‘PHl deal in only a few short months, and the

will be performing at the club on July 9th in a Metro.” The June 30th show at the club, for fulure looks bright for both clubs and their
special show that will also be broadcast live next example, has Mission of Burma opening for the relationship with Boston’s rock community. Con-
door to Spit for teens. “Whenever possible,” said Psychedelic Furs sluded Pat Lyons, "We're trying to do the right

Neil Jacobson from the Don Law Organization, “we

The Metro/Spit complex has accomplished a trungs for the Bosion rock scene

® Transportation
* [imo service
e van
® 14 ft truck
e 4 and 8 studio and
demo recording

THE FUTURE

Alpha Services:

* Rehearsal, space rental
¢ Rental of 6-20 channel
stereo sound systems

e Lighting systems available

708 Mystic Ave., Somerville Ma., (exit 4, off 93)

o AL PHAL

STARTS NOW

‘Music for your head and feet
delivered with that funky beat’

\ %) 4
HYPERTENSION

= June 25, 26, 27 Western Front, Cambridge

remote
» Watch for their upcoming EP on @ records

* Call Productions Alpha for Fall booklngs

776-8886

or 262-5660(24 hrs. ans. service)




SWINGERS RESORT
Personnel: Tim Hayes - Guitar; Mark Normand -
Bass; Tom Bull - Drums.

Swingers Resort seams committed to the idea
that intelligent rock and roll is also fun and meant
to be danced to. Formed in March of 1980, the
band began playing in Boston clubs by the
summer. An initial recording session struck pay
dirt In the marvelous Rockets and Rose produced
by Willie Alexander. The song, reminiscent of the
Young Rascals' Good Lovin, garnered Instant air-
play on all of the"non-commercial rock and roll
stations as well as WBCN. Heartened by this
success, Swinger's Resort re-recorded the song as
the A side of their first single and released it in
April. The group also hds one song on the Modern
Method Record Compilation album.

Mark Normand joined the group this March after
original bassist, B.C. Kagan, decided to leave to
pursue her photography career. Since then the
band is working on new material and has played a
few club dates. Expect to hear even more from
them in the future.

s sty

Photo by Sarah Hagan

Swingers Resort
v;

Personne' Gary Gogel - Guitar; George Petcoy -
Guitar, Vocals; Susan Anway - Vocals; Joe Cuneo -
Bass; Matt Burns - Drums.

The Boston music scene is as diversified as any

and, specifically with the realm of the rock and roll @
bands, the spread in style Is amazing. V; may well 2

represent one end of the rock form because in the
band's experimentation progressive |azz, punk,
funk, and metal are all used, resulting in a style
duplicated by none. Some writers have tried to
describe V; as a “left wing" band. That may not be
far from the truth, because the group does deal in
extremes. Together 18 months, V; was conceived
by Gary, George, and Susan as a band that would
start people thinking. The end result was to create
an atmosphere of reaction Instead of musical
complacency.

V; does this live and also on vinyl. They have one
single released last year on their own label which
showcases a complicated collage of style behind
Susan’s lead vocals. V; is not a lethargic band;
their music demands attention to be fully enjoyed.
The 45, Don’t Let The Bastards . . . bw/Wardrobes
In Hell — You're A Weapon is avallable in local
record stores for the suitably initiated.

THE NEATS

Parsonnel: Phil Caruso - Guitar; Eric Martin -
Vocals, Guitar, Organ, Harmonica; Terry Hanly -
Drums; Jerry Channell - Vocals, Bass.

AN AUTOBIOGRAPHY BY THE NEATS — BAND
WITH A PAST

The MNeats, four sons of separate landed immi-
grant parents, all grew up in Duluth, Minnesota, the
world’'s largest landlocked port. They met while
working the docks in the Fall of 1978 shortly be-
fore the annual winter lay-offs. Now faced with the
prospect of another long, cold winter with no in-
come, they decided to move to Bpston where ships
are loaded and unloaded all year long and 3.2 beer
is called light.

Then, one cold and dark night in December,
near Christmas — a time of remembrance for all

u _Boswall

playing wango Tango and the four young men spit
their drinks on the bar in disgust and sald, “Yuk,
that's bad" and “We can do better than that" and
“We can tell the world about Duluth.” Thus, the
Neats were born,

PLANET STREET

Parsonnel: Joanne Cipolla - Vocals, Guitar; Mikey
Kalenderian - Lead Guitar, Vocals; John Pfister -
Bass, Vocals; Tom Glaister - Drums.

Planet Street first came to the attention of
Oedipus who played the band’s tape occasionally.
That song, General Hospital, was eventually re-
leased as a single on Planet Street's label, Mon-
goose Records. The cut eventually wenton tobe a
top request/airplay item at WBCN early this year.
The subject of the song gave it iImmense noveity
value and captured the ears of 'BCN's listeners.

General Hospital could have been a one-shot
deal, but the 45's flip side, Choose Your Weapon,
was a slow rocker that gave great promise. To any-
one only acquainted with the group from their
single, the live show can't fail to impress. Joanne
Cipolla’s Barble-Doll attire Is already achieving
legendary status, the rhythm section is tight, and
Mikey’s guitar playing is razor sharp. You might
have seen him playing as a street musician in
Cambridge, where the various members dis-
covered each other and eventually recorded their
debut single. Plans are in the works for more vinyl
S0 be on the lookout. Until then, the doctor
Tecommends General Hospital.

The Dark exist in an extremely creative
organization called Dark World Industries which
deals with the arts in many forms. The group’s con-
cepts of invigorating art are active. Recently they
completed a multi-media project at Gallery East
entitied Darkweek (co-sponsored by WBCN) in an
effort to create a community of artistic expression.
The project included live performance, movies,
dance, art display, recording, and many other
avenues of exploration/demonstration.

At the heart of all this is the band called The
Dark who aim “to establish a pop music group that
makes an artistic statement exactly opposite of
their true beliefs.”

The band is inventive, tight, and fun to see live. If
you contact them they will also produce a
personalized tape of their music for you. Three
cheers and ten butane lighters lit for the Dark and
their attempts to widen our concepts of art. A band
lo experience.

y Dark World Industries

Planet Street

THE MODES

Personnel: Steve Davidson - Guitar, Vocals;
Charles Molinari - Drums; Steve "Bunky" Mulkern
- Bass; Ken Kozdra - Guitar, Vocals.

The Modes was an Ildea conceived by Steve
early in 1980. In love with the early '60s beat
groups up to and including Badfinger, he set about
putting together his new wave version of The
Monkees. He soon hooked up with Charles and the
duo recorded and released a single, How'd We Get
So Girl Crazy bw/Live Like You're Gonna Die
Tomorrow. The single received enough airplay on
non-commercial outlets to set the stage for the
Modes live show. Once they added Steve Mulkern
on bass the band quickly became a force on the
live circuit,

The group's single was not played on '‘BCN, but
in the winter of 1980, The Modes' next effort was
the one that connected. Only released as a tape,
Try My Best may show up on the band's first album
someday. It formally introduced the group to
WBCN. Ken joined the band, bringing another
strong voice and guitar to the group and the new
four-plece Modes have a new tape, Get Away With
It, which you'll no doubt be hearing soon at the
Home of the Hols.

uprooted sons of Mid-Western landed immigrant &
parents — the four lads, In search of ginger &
brandy, stumbled Into a bar. The jukebox was 2

The Modes

THE DARK.

Personnei: Klyde Kareer - Guitar, Vocals, Drums,
Sex Cage; Karlo Tacky - X Bass, Loops, Tapes,
Sound; Jace Wilson - Lead Vocals, Bass, Pols,
Pans, Dots; Mike Stand - Percussion, Drums, Syn-
thesizer, Egg Salad; Familiar - Keyboards, Per-
cussion, Drums, Vocals, Dance Lessons; Klark
Darque - Drums, Percussion, Political Ambition;
Matt G. - Bass.

o
o
o

The Dark

ART YARD
Parsonnel:

James Clements
Valentine - Vocals, Guitar; Dan Salzmann - Bass.

Art Yard Is a trio based in Boston who play stark,
energetic rock. Their stance is stark; musically the
three men fill their space with inventive playing that

- Drums; Robert

amply cuddles the other Instruments. In six
months Art Yard has been able to re-orient from
their original form in a previous life. Back then they
were called The Maps and Judy Grunwald was the
lead vocalist. Art Yard however, Is a complete turn-
around in style with a complete set of new songs.
The Maps were definitely pop with artiness cleverly
woven in. Art Yard embraces the difficulties of
playing complex rock music without attempting to
gloss it over or disgulse necessarily within
commercial trappings.

The band's first tape 60 Cycle Hum has received
some play over the airwaves of 104, but it has been
very suctessful on WMBR, WERS, and WZBC. The
group has come quite a distance in perfecting its
chops and will continue to grow and change.

BALLOON

P.J. Curran - Keyboards, Vocals; Sandy Higgins -
Guitar, Vocals; Bobby Connors - Bass, Vocals;
Bobby Sutton - Drums.

The story of Balloon has been told many times
recently in print. After several years of trying to
break open, the band finally connected on WBCN
with the song Listen To The Rock. The song went
on to become a huge request item on rock and roll
radio throughout Boston and finally gave the group
a measure of recognition owed them. Lead singer
Charles Farren left the band and upset things for
awhile, but a new Balloon is back and raring to go.

The new lineup bowed in May and by the time
the Rumble begins will have incorporated enough
new songs into its repertoire so as to eliminate any
pre-1881 material in its shows if it wishes. A re-
cent performan.. at Bunratty's showed Balloon to
be in healthy shape and looking forward.

Sandy Higgins is the new guitarist and singer;
only 21 years old, he was the choice after auditioni-
ng over 50 guitarists. Bobby Connors is new in the
band also on bass and has a ‘79 tour with Stephen
Stills under his belt. Bobby Sutton, who toured with
The Orphans In 1970, is one of the founders of
Balloon and P.J. joined in 1978.

THE OUTLETS

Personnel: Dave Barton - Vocals, Guitar; Rick
“Zinc' Barton - Guitar; Mike "Whitey" White - Bass;
Walter Gustafson - Drums.

The Qutlets have come far in the year since we
started hearing from them. Specializing in loud,
brazen, and fast rock and roll, The Outlets are well
on the way to establishing themselves In this town.



Photo by B. C. Kagan

Photo by Kathei Logue

Although some would call The Outlets’ style out-
right punk, the group flatly denies it. Because of
their relatively young age, they feel that as Outlets,
they have little in common with the original punk of
England. Most of the band's songs are apolitical
and deal with chicks, cruising, and other tales.

On vinyl the quartet has had great success with
the four-song EP they split with Boy's Life (who
were in 1980's Rumble) in sales and in airplay.
Knock Me Down was a large local hit at WBCN and
college radio. The Outlets are also represented on
the Modern Method LP with one cut, 3rd Floor For
Me, a blistering testament produced by .lich
Parsons of the Future Dads and Mr. Curt of
Pastiche. Mike Bastarache of Boston Rock
Magazine stated, “Sometimes, | think they're the
best rock 'n’ roll band in America. Sometimes they
are.”

e
2 Outlets

JUNK MAIL

Personnel: Alan Romeo - Lead Vocals; David
DeVice - Guitar; William Fermin - Bass, Vocals;
Don Gato - Drums; Lee Ritter - Guitar, Vocals.

Amid rampant rumors that the band had broken
up, we find Junk Mail very much alive and well. The
group specializes in rapid fire rock and roll
delivered in a no-holds-barred style. In looking at
each member's resumes, one is tempted to only
look at Lee Ritter's credentials as a member of the
Infliktors from 1875 to 1980, but viewing Junk Mail
live convinces: this is no one-man show by any
means. Alan Romeo is a dynamic live performer,
belting out lyrics and urging the band on while
flailing about on stage.

Junk Mail has a three-song tape out with one
song, Violence In Miaml, receiving airplay at
WBCN as well as WMBR and WERS. If you go to
see this band, be prepared to movel

Junk Mai

THE RUNES

Personnel: Joe Bagh ‘ady - Guitar, Vocals; Shel
Pierce - Lead Guitar, Vocals; Delories Dunn -
Vocals; Michael Dean - Bass, Vocals; Glenn White
- Drums, Vocals.

In the Runes’ press release, the group's sound is
described as "danceable pop with a sixties flavor
that draws heavily from the early British Invasion
and surf periods.” The band began playing in July
of 1980, underwent several personnel shifts, but
has now settled into the right combination. The
Runes first came to the attention of Clint Gl!bert at
WBCN, who was impressed with a taj
sent to the station. At Count ¥
Roll Spectacular #9, the live t& M
were investigated and found to bo superb That
February night, reinforced by the Paradige
Theater's sound system, The Runes turned out a
classic set of inventive original tunes that spot-
lighted Delories Dunn's lead vocals.

The group's first tape has received a good
measure of airplay by Oedipu# and Carter Alan
with Maybe If | Were A Blonde a particular
standout.-

The Runes

THE SATELLITES

Personnel: James Gair - Bass; Justin Case -
Vocals, Guitar; Jim Bone - Lead Guitar; Cindy
Daley - Vocals; Rocky Wells - Drums.

The Satellites is another band that combines a
professional stage attitude with a fairly active club
date schedule, but still finds attention in the Boston
area to be lacking. Still, the group was asked to
play in the Rock 'n’ Roll Rumble because they are
totally deserving of the honor based on their live
show and a fine debut single released early this
year. The 45, engineered and mixed by Andy
~endelson (of Andy Pratt fame) featured the dark
reggae textures of No Horizontal (No Vertical)
sung by Justin and also pop/rock of Full Circle
sung by Cindy. It was a commendable release that
strategically demonstrated the wide range of The
Satellites' style on two sides of plastic.

Justin Case and James Gair also coilaborated to
produce a single on the Creative Development
label, with one side, Urban Eyes, also receiving a
small bit of airplay. The band says watch out for a
new single sometime this summer.

“The Satellites live in the big city. Theystick it all
up and spit it back out In terms you can
understand.”

et o i
The Satellites

THE LINES
Personnel: Pat Dreier, Eric Hafner, Jamie Walker,
Ric Weden, Bill Benoif.

The Lines have been a unit for a year and a half
with this lineup intact since last summer, Still a
best kept secret to much of Boston's rock audi-
ence, they've been eating up clubs wherever they
play. The Lines combine the sure fire attack of a

The Lines

rock and roll quartet with the courtly presence of
multi-keyboards to produce an outfit equipped to
dive into complex “art-rock” or slam out basic
dance boogie. The band does both extremes and

everything in between

To meet the perils of surviving
suburban bars where getting people
required, The Lines have an entire reg
cover songs from Emerson, Lake, & Pal

B-52's. That's just to give you an idea of
musical ground they cover, the band
pressive list of originals. WBCN met ug

Lines & played their first single Dream Lover That

song rocks solid and so will you when you see
them

SOMEONE & THE SOMEBODIES

Personnel: Rob Davis Synthesizer, Guitar

Viocals; Tristam Lozaw - 4 & 8 string Basses,
Guitars, Vocals; Jon Coe - Drums; Michael Glick-
man - Guitars, Basses

The Somebodies was formed from the ashes of
Ground Zero who (nevitably played
1980 Rock and Roll Rumble at the Rat. A few
former members of that seminal Boston experi-
mental arty punk combo have left the mother ship
and Someone & The Somebodies is at last

its last

t at the

creat
ing a major impression In the city. Someone
labeled the band as purveyors of the “dance-

trance” style and that remains just about the best
description of it. The members specialize in inter-
weaving guitar and keyboard melodies over an
extremely active rhythm

The band, in the space of a year, has improved
incredibly. This progress is now summed up In the
4-song 12" EP jusl released on Modern Method
Records. The band also lends a track to the label's
compilation LP. Working In A Coalmine was a big
tape hit on WBCN and now it's the lead cut on the
Bops On The Head EP.

Someone & The Som'ebodiu

TENNIE KOMAR & THE SILENCERS

Personnel: Tennie Komar - Lead Vocals; Jonathan
Shade - Guitar, Keyboards, Vocals; David DeBear
- Drums: Rudy Buck - Guitar; Joy Silver - Bass,
Vocals

Tennie Komar has what il takes as a lead singer
for a rock band, enough talent t
full range of material that she
write, mixed with the power and ¢ \nry_
drive the songs home to a crowd. With exper -e"ce
in tront of audiences across the country, Tenmni
has enough style to entrance the discr
rock fans in Boston. Her vocals are
compared to Lene Lovich's simply because
uniqueness, but the style is all Tennie Komar's

Meeting up with Jonathan in 1979 resulted in his
production of an Initial single Road Trouble
bw/Roll Me Over on Spirit Records. The song was
played on some college outlets as was a followup
single by The Silencers entitled Baseball

Future Stories, a six-song 12" EP Is called by

Jonathan “the world's first sci-fl pulp EP.” The
songs do embrace tales of the mystic, atomic age
vampires, the apocalypse, and black magic. The

latter subject is the theme ol It's So Tragic which
was Tennie Komar & the Silencer's first hit on
WBCN in April and May. With a video show In the
works to accent an already exciting live show, this
band may be on all your channels soon

Tennie Komar & The Silencers



DEATH IN THE SHOPPING MALLS

Personnel: Mike Standd - Guitar, Vocals; Pete
Taylor - Drums; Marty Viper - Bass, Vocals.

This band certainly wins some sort of award for
originality as far as their name goes, but the music
the trio produces is pretty original too. A close
approximation Is the spastic arty pop of XTC when
trying to describe the group’s endeavors. Death
had been around for nearly two years when Pete
and Marty answered a classified ad placed by one
Chet Jet in the Fall of '79. The played their first gig
at the Honey Lounge in December 79 and so
earned the honor of playing at Boston's shortest-
lived rock and roll club.

In Fall of 1980 the band released the tape Baby
18 A Mutant and received zero response. The
group has had much better luck, though, with their
latest tape which has received play on the college
station as well as a few plays on WBCN. The
Rumble should serve to formally introduce Death
in_lhe Shopping Malls to the unsuspecting public.

—— -
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Death In the Shopping Malls

THE CREAMERS

Personnal: Neil Buckley - Drums, Vocals; David
Russell - Keyboards, Sax, Vocals; Dean Bryan -
Guitar, Vocals; Mark Allison - Bass, Vocals.

The Creamers have a past that goes back nearly
four years, but their current lineup and repertoire
shows them to be a relatively young band. As
Boston Cream and stuck on the cover band circuit,
they did respectably but gradually the need to per-
form and assert the group on the strength of
original material took hold. After personnel shifts
the band changed it's name to The Creamers and
began injecting it's own music into the sets. As a
streamlined nickname for Boston Cream, The
Creamers still play some cover tunes when neaded
but gradually introduce crowds to their own very
danceable songs

The group has had three hits on WBCN
beginning with lllustrated Man in 19798-80, the
huge hit Little White Lies. and most recently
Sulking In Your Tent this Spring. All are pulsing
rock and roll with a syncoOated fluidity that
touches Ultravox and The Buggles. None of their
material has been available on vinyl with the
exception of Little White Lies which can be had on
a Flexi-Disc released as part of Take It Magazine
#2. The band does plan to release Lies on a single
bw Thank You

The Creamers have yet to break into the main-
stream in Boston but they do have a steadily grow-
ing legion of fans. You may be added to their ranks
after you catch them in the act.

The Creamers

Photo by Brockett Withim

THE STAINS

Parsonnel: Fred Herring - Lead Vocals; Steve
Soma - Lead Guitar; George Ripley - Guitar, Ira
Nulton - Bass; Joe Potter - Drums.

The Stains played their first public performance
in January 1980 at The Downtown Lounge in Port-
land, Maine. Despite regular appearances there, it
was difficult for the group to play their brands of
raw punk elsewhere. They recorded a four-song
live EP at the Lounge but had not luck getting radio
stations in Maine to play it. Perhaps heartened by
the positive reaction at WBCN, The Stains moved
to Boston, After debuting at The Underground in
November, the band moved here permanently in
February of this year

While strongly Influenced by early Clash, Sex
Pistols, etc., the Stains are also conscious of
establishing their own identity, so they've out-
lawed their cover tunes more and more. An Ag-
gressive band that is bored by passive audiences,
and attempt to urge reaction in everyone, The

_ Stains can be viewed as a catalyst to a segment of
# this area's thriving rock and roll audience. With

o

many of Boston's punk bands long gone or on to
other things, this style needs a transfusion
Welcome to Boston!

The Stains

YOUNG SNAKES

Personnel: Doug Vargas - Guitar, Vocals; Aimee
Mann - Vocals, Bass; Dave Bass - Drums.

It's amazing how many musicians are drawn 10
Boston by the area’'s Music Institutes. The local
scene Is being constantly replenished by these
travelers who journey here to study. The Young
Snakes are a trio that came together at The
Berklee College of Music and now play in an
experimental mode incorporating rock, jazz, and
classical groundbreaking by such bands as the
Velvet Underground and The Girls.

The group is part of a particular school of
musical thought in Boston Including Vi, Wild
Stares, CCCP-TV, Basic Drives, and The Dark.
These bands are keeping Boston rock from laps-
ing Into predictability by creating original and
personal styles. The Young Snakes have achieved
an Initial reward for the seven months they have
existed and that is the inclusion of one of their
songs on the Modern Method Record Compi-
lation LP. The group plans to continue giving
spastic performances everywhere.

2 oy
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Young Snakes
FUTURE DACS

Personnel: Rich Parsons - Lead Vocal, Guitar; Lee
Harrington - Bass, Vocals; Fritz Ericson - Guitar,
Vocals: Richie Karr - Drums; Robert Parsons - Sax

Sometimes referred to as the Dorchester Dis-
aster or the Dorchester Darlings this band is
dedicated to the fine art of getting people to dance.
Rich Parsons drew the band together after his
Gremies did their one-shot single last year and
long before that it was the Unnatural Axe. Brother
Robert lends his saxophone to the band and gives
it an easily indentifiable signature. That sound is

chronicled on one cut in the Modern Method
Record Compilation, New Feeling.

The band formed in December 1980 just before
Christmas rush at Filene's and played its first show
at a benefit for WMBR-FM in January at the Rat.
They went into the studio to experiment on a demo
and emerged with a six-song tape that worked with
surprising results. New Feeling was originally re-
leased as a tape and played by Carter Alan and
Oedipus at 'BCN as well as most of the local
college stations

With New Feeling's success as part of the
Modern Method LP (already sold out of its first
pressing) the band went in the studio in April and
are readying their first EP release of three songs.
Included are Beatnik Beach Party, Tree Outside,
and Dorchester Summer. Catch 'em in the shade
by the gas tanks

Future Dads

THE FREEZE

Personnel: Clit Hangar - Vocals; Rob DeCradle -
Guitar: Spooner Andrews - Bass, Papa Verjen -
Guitar;, Ben Dover - Drums.

There isn't a hell of a lot for a kid to do on Cape
Cod. so most of the time they sit around day and
night and try to think of something to do. The
group finally did something about It and taught
themselves how to play. For this reason they re-
sent being called musicians and in the live shows
go directly for the gut. Energy and release is what
The Freeze is all about. The band Is young and
drew their inspiration from the 1977 London punk
scene, although theair music has more in common
with the current wave of slam-dancing In LGS
Angeles.

The Freeze has released one single, Don't
Forget Me Tommy backed with the anthem | Hate
Tourists. The latter has received more than a few
plays on WBCN. The original band featured Kevin
on drum noise and Scotter Woodless on key-
boards before the current lineup minus the key-
boards formed. | Hate Tourists is a fabulous single
despite the simple production because it totally
sums up a native Cape Cod kid's frustration at
being innundated every summer by millions of
visitors, all in a 2%z minute blast of energy.

A Christian group tried to have the single
banned, but freedom of speech and the melody
prevalled. It is available at Newbury Comics. The
Freeze believe that there could be more basic rock
and roll in Boston and plan to do everything they
can to show us. Watch out . Watch for The
Freeze

The Freeze
EXTREMES
Parsonnel: Paul Antalek Bass; Charlie
Bosselmann - Drums, The Unit; Tim Long -

Keyboards, Vocals; David Rose - Guitar, Vocals.

Extremes began as an informal project outside
the scope of the members’ established bands. Pre-
viously, Paul, Tim, and David were three-quarters
of R.P.M. — the band that backed Ray Paul. This
group is miles away from the pop of R.P.M. The
original experimenting was so successful that it



encouraged the members to drop other committ-

ments '~ become a performing unit by Summer
1980
The band made its performance debut early this

year and immediately connected w hair firs
tape. He Can't Give You Love was in iy pickec
up by WBCN and became a local hit. That song Is
due to be one side of a forthcoming single from
Extremes. The flip will be a song called Forget
About Me.

Extremes play ballsy rock and rqll tempered by
Tim_Long's steady hand on the synthesizer. With
so much experience behind them and such a
strong rapport between them, the members of
Extremes are ripe for picking both live and in the
studio

to our existing pro
sound lines. ..

Gauss, E.V., Crown, AB Systems,
BGW, Tangent, Shure, AKG,
Audio-Arts Engineering,
Sennheiser, Pever Urei, and over
50 other profes..2onal sound lines

145 Ipswich Street,

Boston Massachusetts 02215 262-2470
R FL e SRR

SID STONE =
SOUND s

We welcome JBL & ASHLY

SUADE COWBOYS

Personnel: Bob Toomey - Vocals, synthesizers,
Electric Piano; Chris Maher - Bass, Synthesizer,
Treated Bass, Vocals; R.B. Suber - Electric Tenor
% Barit saxes, Electronic percussion, Vocals,
zarry Co Drums, Electronic Percussion,
Vocals

The Suade Cowboys play a style that was coined
somewhere as punk/funk. Their aggressive rock
and roll seen through New Wave eyes has an ob-
vious soulish flavor and for that reason the group
has participated in a number ot Rock Vs. Racism
events, The band was formed by Bob and Chris in
March 1980 but former projects included work
under the names Cane & Able, Aggressive Errors,
and Able Cable & the Abletts.

Suber joined The Suade Cowboys in May-1980
and brought his Inventive style from the band
Outertube. Garry, formerly with the Inflicktors and
Willie Alexander's Radio Hearts is the most recent
addition, joining this February. On occasion,
Dennis Kelly, who did the warmup music for two
Devo tours and is a member of the N.Y.C. band
WHKGB, sits in on synthesizers.

Dennis Is listed as a part time member and
sametimes this group can seem like a community
affair. When they back up The Fabulous Billy-
goons for a rare live appearance, there can be over
a dozen people onstage. At this point, the Suade
Cowboys have received generous tape airplay at
college radio and are currently scoring with their
song Master which is included on the Modern
Method Record Compilation. They'll rock and roll
ya, skank and soul ya, too,

uae Cawhya

Face To Face

FACE TO FACE

Personnel: Angelo Petraglia - Guitar, Vocals; Billy
Beard - Drums; Laurie Sargent - Vocals, Stu
Kimball - Guitar, Vocals; John Ryder - Bass.

The result of an original idea in New Hampshire
by Angelo and Billy, Face to Face finally coalesced
in Boston last summer. The band came to the
attention of WBCN via a tape Not That Kind of Girl
which received some airplay. Face to Face has
played all over Boston and the suburbs and their
act is extremely professional. Still, attention has
largely eluded the quintet.

Face to Face has many original tunes, penned
by Angelo and arranged collectively, from a few
ballads to mostly rock and roll. In all their music
can be seen a hint of syncopation and a slight bent
toward soul music. The band rocks, but with its
own special edge.

Recently, the group parted ways with origianl
vocalist Paula Dudley and after auditioning over
thirty vocalists finally found Laurie. The new lineup,
also minus saxman Scott Carroll, debuts a scant
two weeks before the Rumble, but confidence runs
high within the band toward its new direction with
Laurie. Not just another face in the crowd. Expect a
12" EP from them in the Fall.
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EQUIPMENT

quality

WE’VE
MOVED!!!

We rent musical equipment
to pros for concert use.
From music stands to
grand pianos.

451-2210

24-hour service

769 ATLANTIC
AVENUE, BOSTON




